In 1550, the Cuicapeuhcáyotl was translated into Roman letters and renamed Cantares Mexicanos, some thirty years after the brutal destruction of Tenochtitlan, the Aztec spiritual and administrative center. Nahuatl alphabetic texts naturally postdate this destruction after which Franciscans taught Aztecs to inscribe their own language using the Western alphabet. Before genocide and conquest, Mesoamerican discursive traditions were strongly reinforced by amoxtli, the pictographic manuscripts which served in the transmission and performance of Huehuetlatolli, a Nahuatl expression for ancient word and wisdom of the elders.
1 The postconquest era saw a rapid and violent transition period from a predominantly pictographic culture to an alphabetic one within a single generation. Pictographic rhetorical practices did not become extinct, of course, as amoxtli revisions continue to be produced today.
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The Cantares Mexicanos document emerges during an era of the colonization of both time and space, between pictographic and alphabetic rhetorics and the memories embedded in those rhetorics. Referenced in the Cuicapeuhcáyotl/Cantares Mexicanos is "our mother, Malintzin," the adolescent sexual slave and translator for Hernán Cortés who has since become a central figure in the Conquest, denigrated as La Malinche, the first symbolic traitor and progenitor of Mexican-origin peoples. Malinche/Malintzin, like the Cantares Mexicanos, is intertwined in the colonization of history and geography, an extension of cultural, spiritual, gendered, and linguistic plurality. In this chapter, I consider whether it is indeed possible to rethink Malinche's historical agency as a manifestation of Nepantlisma, a rhetorical strategy rooted in the spaces between multiple means of identification, between the languages and memories of Mesoamerican and Western worlds. I attempt to answer this question by proposing how, and in what sense, Malinche could be seen as a decolonial figure, as a subversive rhetorician in the rewriting of historical memory and the European invention of the Americas. This work is motivated, in part, by a question that has the histories told by Rhetoric and Composition studies in focus 3 : in what ways can one read an historiographical agenda as not simply yet another version of rethinking Greco-Latin history but as possessing a necessarily decolonial interruption of enduring Western macro-narratives? I take time to mention Rhetoric and Composition's overarching historical imaginary due to the glaring omission of Mesoamerican and Mexican peoples in the framework of rhetoric history and rhetorical theory, both ancient and new. Repeated omissions can be found in the majority of the field's publications which fail to devote a single line to five hundred years of intellectual contributions from Central and South America as well as the development of highly complex rhetorical traditions long before the Conquest. How might Rhetoric and Composition scholars read Malinche as a theoretical, rhetorical, and historiographical paradigm, as
